Arthur S, Kane presents

CHARLES RAY
“SCRAP IRON”

IN “SCRAP IRON” CHARLES RA}
GREATEST RING FIGHT YOU’Vi
PLAY OF VIVID ACTION, HUMOR AND A SOB NOW AND THEN

Charles E. Van Loan’s “Saturday Evening
Post” story ‘“Scrap Iron” makes a striking
vehicle for Charles Ray. If's not as a rube,
notmadnde,thalheumn,bwtmaboy
who meets tnalﬁk widl two fists—jus

f.

wuh thc whob houu hissing F
caﬂmg him ““yellow,” he battles Hu'ough
a fight that keeps you quivering and
tingling and thrilling from the first gong
to the referee’s ‘““Out!” It is doubly a
triumph for Mr. Ray who not only took
the title role but directed the production
himself.
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Matt Brady.......... ..Charles W heelock
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SYNOPSIS

John Steel is one of the most popular employees of the biggest mill
in_ a Western industrial city. His prowéss with the gloves has made him
a hero twith most of the mill workers, and Midge Flannigan, the beile of |
the village, is his girl, The one flow in John's happiness is the ill-health
of his widowed mother, and he tokes up a correspondence cowrse with a
view of advancing himself so that ‘he will have the money to take his
mother to o healthier climate,

At the request of hig, mother he gives up boxing, and many of the
’ i hode cowordly, nickname him “Scrap Iron”
of this when at the ownual picnic of the mills he

Bill Dugan, whe is onnoying Midge. When Bat-

g

“drunken
ting Burke, a professionol pugilist, knocks Dugam unconscious, Midge

deseriz Jchl at a comord and occepts aftentions from Burke.
one e friend, hm, by helping Dugan home.

His book studies get him in wrong with the shop foreman, who gets
his chance one moon when John is late in veturning lo work, because of
the allention he has to give his mother. ~ John loses his job.

He fails 1o find other work ond as his small savings disappear and his
mother's condifion becomes worse, he is desperate, He sees an announce-
ment in the popers that Big Tim Riley, manoger of o local fight club, is
looking for men to face Batiling Burke in the ring. Sicel offers himself,
ond Riley, seeing a good drowing card in the former amatewr champion
of the loten, promiszes him $200 if he lasts three rounds with Burke, but
nol a cent if he is knocked out bafore that time.

“Scrap Iron” goes into the ring with but one thought—to last three
rounds, He takes an unmerciful beating, for, when Burke finds that
Steel is giving oll atiention to defense and mone to offense, he throws
cantion to the woind and storts for a knockout, Scrap-Iron lasts through
the three rounds and starts in the fowrth—with his $200 sofe—to hit
Burke ot least a few times before he goes owt, The surprise of the
evening comes when the infuriated “Scrop-Iron” knocks Burke out.

Riley adds the winner's end to the payment he makes Steel and the lad

John goins

RSl Bwisis . Bsasd Akent his smather hae had a bad sttacd swhile he m_lmn__a_clnldun
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Charles Ray As
Director and Innovator

With Charles Van Loan’s story,
“Scrap " the First National at-

tﬂcli'o': - shown at the .......
Ih or sereee } :

pa picture

In “Peaceful Valley," he dmd
give the public subtitles that they
could read easily, written plainly in
black on buff, with little etchings on
the side; whereas the accepted form
was white on black. The result was
editorial and press approval galore,
as well as hundreds p;) letters from
delighted fans,

(that the logical end of the photo?lty
act

In “Forty-ive Minutes from
Broadway,” he broke ground in an
entirely new character, evoking much
criticism from very good to bad.
Most of the ecriticism came from
critics who had come to love him
in the character they knew so well,
| but this did not affect the gencr:l
public or the exhibitors as the mails
and telegraph offices proved wvery
decisively.
| In “Nineteen and Phyllis," new in-
novations were introduced into the
titles with entire success.

Then came the showing of “The
Old Swimmin' Hole,"” a six-reel fea-
ture without a single subtitle. a
signal achievement in motion pic-
{tures,

Now, in “Scrap Iron" Charles
Ray blossoms forth as a director,
and a director of parts, in a drama
full of poignant heart interest, vital
action and strength. The feature
has, moreover, another novelty in
the ‘shape of the presentation of
titles,

Progression has always been crit-
icised and always will be, but the
men who have the forethought and
| the strength of mind to hold to their
,prmmples always make their indel-
|ible: mark on the world. Charles

y has other ambitions and other
m:w thoughts to give the public
which is already getting used t.n look
ing forward to

llumnr h ud-
fied in being his own director or not

so far those who have seen the
ture are enthusiastic and regar

as one of the best Iulm- ever
made. -

Holds Interest
To the Last

There is a ﬁ{(ht in "Scrap 'Iron”
the latest Charles Ray feature, dis-
tributed through First National, to
be shown at the ...... Theatre for
days, beginnin It is
probably the most realistic fight seen
on the screen and with its dramatic
finish, one would naturally imagine

had arrived. As a matter of
the end of the fight is not even anti-
climatical, for what follows holds the
interest tensely to the very last
scene. One after another the trou-

|bles of the plucky boy pile up until

the relief comes at the last moment,

and it is safe to say that the last
inge the

Char

Ray Has Splendid
Support in “Scrap Iron”

Few pictures have been produced

ted supporting cast
Iron,” the First National attraction,
feature for ..... days at the ......
Theatre, beginning

cipals down tp the extras,

greatest  care
pugilists, real

There were

.

!echm—-the h olly i
girl who has I'ol:gltt poverty ;l

appearances,

sheer strength and absence of fear.

Stanton *Heck, as the owner of
the Athletic Club, would convince
anyone, while his henchman, as
played by Charles Wheelock, makes
everyone believe he is the type of
man he impersonates—and he isn't!

Tom Wilson, as the tin-eared

formance.

Claude Berkely is a natural boy,
taking the role of Charles Ray's
young friend,

Last, but far from least, is Lydia
Knott, as the mother of Ray.

with a better or more carefully selee~

than “Serap

Tom ('Brien was a well-known |,
amateur fighter some years back and |
is the embodiment of the scrapper |of |
who forges his way to the front by |e

rovides a gem in the way of char-

starring Charles Ray, which is l.bl

of them at that, was picked 'hhﬁl 1

life and uses her wits to keep vi

* |ex-pugilist, gives a remarkable per- I

Every character, from lbe prin- | yle
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Length - - - « . 6747ft.
Running Time - - 80 mins.
Story by Charles E. Van Loan.
Adapted by Finis Fox.
Directed by Charles Ray and Staff.

o .

’ GIVES YOU THE
: EVER SEEN, WITH A

?m Stedman, who plays opposite

rles Ray in “Scrap Iron” the
National attraction to be
s the ........ Theatre for

iss Stedman is a character ac-
% in the best sense of the term
brings intelligence to bear

Inl _damclen.

Ray contends that the girl

le dramatic roles. In support of
contention he points to Betty
ap Gloria Swanson, Dorothy
vote, Laura La Plante, Marjorie
and Vera Stedman, among

Wilson is Strong
For Both Charlies

Tom Wilson, who gives his best

lormance in the Charles Ray flm,
CTAp lrmlthe First Nl‘_tioml at-

In “Serap Iron,” to be shown at
the Theatre - for days,
beginning ...... , which was adapted
from the Saturday Evening Post
story, by Charles E. Van Loan, and
in which Charles Ray is starred,
there are scenes representing a
clam-bake, and as Mr. Ray is very
keen on having all the incidentals
and small details connected with his

In the finished film, there are about
three feet of film showing these
clams with the shells of one of them
opening, and quite a good deal of
time was taken to obtain this result,
As a matter of fact, about nine hun-
dred feet of film was consumed and
four and a half dozen clams were
used.

When Mr. Ray saw the finished
film, he said, "that's fine— we got
what we wanted at very small cost.”
When his property man asked him
if he knew what the cost of the
clams alone was and he answered
“no,” he was told that the clams had
cost just $18.00, Added to this was
the salaries of the camera man and
his assistants and the timé consumed

~the “shot” cost over $100, Charles

Thenu[dngon!nlhe

It is a system which is te
picture production.

author, the star and the director—
and there is no system whereby blame
for-a failure can be attached directly
to any one of the three.

Charlie Chaplin has shown the
way for others who have been,dis-
contented with conditions in the past.
“The Kid,” which is the biggest suc-
cess this most popular comedian has
ever had, was written and directed
by him; and he also portrayed the
star part in it. There is no one to
take the credit for its success away
from him and had it been a failure
he could have had no one to blame
but himself,

Charles Ray has now come for-
ward as the director of a production
starring himself. It is “Scrap Iron,”
the First National attraction which
will be shown at the ...... Theatre
for days, beginning .........
While he didn't go to the lengths
that Charlie Chaplin did, inasmuch
as Charles E. Van Loan wrote the
story upon which the picture is based,
Mr, Ray injected enough new ma-

worth of a director as is “The Kid."
While the Chaplin success is a riot
of comedy and p;tl‘los the us:: i
comparatively small; but in “Scrap
Iron” Ray had thetd)nb of directing
nearly five hundred people at the
same time he was in a prize ring
taking part in one of the most earn-

present time a movement which is destined to accomplish a

great good. Tt is a movement toward a system whereby the
individuals connected with the industry will have to prove
their genuine worth or else quit. To those who are worthy the
rewards will be bigger than ever before.

Scnplmﬂ"isngrmmt{ulhl ¥
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nding toward making one indi

vidual entirely responsible for the success or failure of a motion
At the present time there are at lea
three who are in a position to claim the credit for success—the

est fistibouts that ever found its way
to the screen,

Jhe fight scene is one of the b
gest :i“ hthe story m:!h the
around the ring, upon w adulm
to a large extent the impression re-
ceived by those who see the pleture
of the fighe, rmtﬂd a test
many an established director
have shrunk from, even if he had
had nothing else to do except shout

directions throu a

Ray, however, ::pwdedm
sl;nll as a boxer Ihl!d on his ability
of 4n actor to get the ro,erm
from the crowd, . than by
California, most of whom had

been before a camera,

prominent places. Thul he went into
the ring.

shouted instruction.
a h
various temperamental

For the spectators at the
he felt certain would rm d%

obtained fight fans from
method desired, and

Ray Builds His Own
“Thirty Acres”

The fight arena shown in “Scrap
Iron,” the First National feature,
starring Charles Ray, which will be
shown at the Theatre, for
...... days, beginning wWas
built on the glass stage at the
Charles Ray Productions studio, It
is an exact replica of the Vernon
arena and Charles Ray is indebted
to Jack Doyle, the owner of the orig-
inal Vernon Club, for his. willing
co-operation. Dayle could not do

enough and his suggestions were ‘i‘t}-

George Blake, the instrue-
tor at lile Los Angeles A Club,
was pressed into service a
Ray to take the part of

during the fight scenes in “Scrap
Iron,” the First National muuiu
which will be ‘ho“ at 'h. rhnree
Theatre days, o wpd
Mr, Blake acted to lhe manner born
and was his own capable, modest

self,
During one of the rests, when

Charles Ray and his opponent
in their corners, the camera ﬂ




ring with the whole house hissing him]|':.!

calling him ““yellow,” he battles through
a fight that keeps you quivering and
tingling and thrilling from the first gong
to the referee’s ““‘Out!” It is doubly a
triumph for Mr. Ray who not only took
the title role but directed the production
himself.

.CHARLES RAY

- JoHuN STEEI

John's Mother...coriereneeserssssssssimiasissssssssssssnssss Lydia Knott
Midge Flannigan.....occosesiimisrmmmmemssssemmssesisisic b era-Stedman
Bill DUZAN.......ccnsurmsmmeremntsssssussansissnassesisssnsessasanens Tom Wilson
Battling Burke.......ccocvsisssisissmmmnsionessisnesnens Tom O'Brien
Big Fim Riley..umimmmmnsssnssssasssssssssismsnssasanssns Stanton Heck
NERECRTEAY... .o crorssnamsasanerssissngyasasassersoncas ~Charles W heelock

John's Chum...isisi. sesssnesseensGlaude Berkeley

SYNOPSIS

Johwn Steel is one of the most popular employees of the biggest mill
in & Weslern industrial ¢ity. His prowess with the gloves has made him
a hero with most of the mill workers, and Midge Flannigan, the belle of
the -village, is his girl. The one flaw in John's happiness is the :H-hfﬂirh
of his widowed mother, and he takes up o corgespondence covrse with a
view of advancing himself so that ke will hove the money to take his
mother to a healthier climate.
At the request of his mother he gives up boxing, and many of the
men thinking is habae cosvardly;, wickname him "Scrap Iron”
" They ore continced of this when at the onwnual picnic of the mills he
refuses to hit drunken Bill Dugon, who is anmoying Midge. When Bat-
tling Burke, a professional pugilist, kmnocks Dugan unconscious, Midge
deseris John as o coword and accepts aftentions from Burke, John gains
one everlasting friend, however, by helping Dugan home.

His book studies get him in wrong with the shop foreman, who gets
his chance ome moon when John is late in returning to work, because of
the ottention he has to give his mother. John loses his job.

He fails to find other work and-as his small savings disoppear and s
wother's condifion becomes worse, he is desperale. He sces an annovnce-
ment in the papers that Big Tim Riley, manager of a local fight club, is
looking for men to face Battling Burke in the ring. Steel offers hr‘m:r_lf.
and Riley, seeing a good drawing card in the former amateur champion
of the fown, promises him $200 if he lasis three rounds with Burke, but
not a cent sf hews kmocked oul before that time.

“Scrap Iron” goes into the ring with but one thought—fo last three
rounds. He fokes an unmerciful beating, for, when Burke finds that
Steel is giving all attention to defense and none to offense, he throws
candion fo the wind and staris for o kmockowt. Scrap-Iron lasts through
the three rounds and starts in the fourth—uwilth his $200 safe—to hit
Burke aof least a few times before he goes out. The surprise of the
evening comes when the infuriated "Scrap-Iron” knogks Burke out.

Riley adds the winner's end to the payment he makes Stecl and the lad
hurries home to find that his mother has had a bad attack while he has
been obsent af the fight club. Midge shows up at the house, wonting John
back, but the youtk's whole love is wropped up in his mother and the
picture ends with them planning the trip that is to resfore Mrs. Steel fo
normal health,

paths for he motion v 3

In “Peaceful Valley," he dared to
give lhcdyuhlic subtitles that they
could read easily, written plainly in
black on buff, with little etchings on
the side; whereas the accepted form
was white on black. The result was
editorial and press approval galore,
as well as hundreds of letters from
delighted fans.

In “Forty-five Minutes from
Broadway,” he broke ground in an
entirely new character, evoking much
criticism from very good to bad.
|Most of the criticism came from
critics who had come to love him
in the character they knew so well,
but this did not affect the general
public or the exhibitors as the mails
land telegraph offices proved very
decisively.
| In “Nineteen and Phyllis," new in-
novations were introduced into the
titles with entire success.
| “'Then came the showing of “The
| Old Swimmin' Hole," a six-reel fea-
ture without a single subtitle, a
|signal achievement in motion pic-
llur:s‘
{ Now, in “Scrap Iron" Charles
Ray blossoms forth as a director,
land a director of parts, in a drama
full of poignant heart interest, vital
action and strength, The feature
has, moreover, another novelty in
[the shape of the presentation of
| titles. :
| Progression has always been crit-
icised and always will be, but the
men who have the forethought and
the strength of mind to hold to their
principles always make their indel-
ible mark on the world. rles
Ray has other ambitions and other
new thoughts to give the public
which is already getting used to look-
ing forward to something new in
his productions, something which is

making an honest endeavor to fur-
ther art of picture-making.

=, Iron" is its own argument
as to w the young sar is justi-

fied in being his own director or not;
so far those who have seen the pic-
tiure are enthusiastic and regard it
as one of the best features ever
made.

|Holds Interest
To the Last

There is a fight in “Scrap Iron”
the latest Charles Ray feature, dis-
tributed through First National, to
be shown ‘at the Theatre for
days, beginnin, It is
probably the most realistic fight seen
on the screen and with its dramatic
| finish, one would naturally imagine
| that the logical end of the photarhy
had arrived. As a matter of fact
the end of the fight is not even anti-
climatical, for what follows holds the
interest tensely to the very last
scene. One after another the trou-
Ibles of the plucky boy pile up until
|the relief comes at the last moment,
|and it is safe to say that the last
|scene, a close-up showing just the
|heads of the mother and the boy,
{will be long remembered by those
|who see the picture. It is a radical
|departure from the accepted end of
|a feature.

+ | ex-pugilist, gives a remarkable per-

Few pictures have been produced
with a better or more carefully selee-
ted supporting cast than “Scrap
Iron,"” the First National attraction,
starring Charles Ray, which is the
feature for days at the .....%
Theatre, beginning 3

Every character, from the prin-
cipals down to the extras, hundretls
of them at that, was picked with the

Midge as few other

girl who has fought poverty all her |
life and uSes her wits to keep up
appearances,

Tom O'Brien was a well-known
amateur fighter some years back and
is the embodiment of the scrapper

sheer strength and absence of fear.

the Athletic Club, would convince
anyone, while his henchman, as
played by Charles Wheelock, makes
everyone believe he is the type of
man he impersonates—and he i=n't!
Tom Wilson, as the tin-cared

formance.

Claude Berkely is a natural boy,
taking the role of Charles Ray's
young friend.. g

Last, but far from least, is Lydia
Knott, as the mother of Ray. She
provides a gem in the way of char-
acter acting, ‘giving one of the most
touching mother-performances ever
seen on the "screen.

Ray pays tribute to his support in
this picture. He says that every
man, woman, girl and boy gave him
of their best, and that the task of
directing was rendered much. more
easy than it would otherwise have

greatest care. There were real

pugilists, real ti referee |

and fight fans, -
Vera Stedman pl

en'l.l'%ﬁ #
it, and she looks the part to per- |,
fection—the slim, tigerish slip of & [}

who forges his way to the fromt by'|e

Stanton Heck, as the owner of |

Vera Stedman, who plays opposite
( harles Ray in “Scrap Iron,” the

F irst National attraction to be
g own at the ........ Theatre for
. +ss» days, beginning ......, is the

f. wurth actress he has selected from

|t e field of comedy,

Vera Stedman was borrowed from
A|l and Charles Christie, as were the
o fjhe MM she gives a splendid

ronscious of her powers to make
trail after her. Not a bad girl,
a silly one.
Miss Stedman is a character ac-
5 in the best sense of the term
| she brings intelligence to bear
her characters,
(harles Ray contends that the. girl
is able to make n straight
dy roles, mtho‘:toa“m-num;.‘
the experience and ability to
dle dramatic roles. In support of
contention he points to Betty
, Gloria Swanson, Dorothy
Liura La Plante, Marjorie
and Vera Stedman, among

Wilson is Strong
For Both Charlies

Tom Wilson, who gives his best

P4 pformance in the Charles Ray film,
crap Iron,” the First National at-

] \ction. to be shown at the ......
eatre for ...... days, beginning
was sorry when the time
or the last scenc. He states

n as big a direc-

as he is an actor. “It's all fool-
to say an actor cail't direct
4 T “the two
have

A seup
.
i

been the willingness and clever-

shown ‘at the -.'u--.it

about the same time as they do in

ﬁ?&ul lanned caref
e By sl

on the fight, a very large number of
scenes were taken with only one re-
take, caused by lights being
turned off too soon. There was very
Charles Ray ex-

lained the action and he and Tom
.t;n;g,;. his oponent, just went

i

It was Charlie’s first experience in
directing Hﬁ scenes and his determ-
ination to direct his own features,
was justified. He handled the mob
with ease and the action in the fight
speaks cloquently for itself. i

little rehearsing.

and has a knowl-
an ynderstanding

¢ is the under
sycophan

ble
pgr the fact that
o combines

dness and who taktlcynu to
5 be in favor with those who

an and who knows scant
athy for fallen idols.

This Clam Bake
Needed Much Retake

In “Scrap Iron,” to be shown at
the Theatre -for days,
beginning ....., » which was adapted
from the Saturday Evening Post
story, by Charles E. Van Loan, and
in which Charles Ray is starred,
there are scenes representing a
clam-bake, and as Mr. Ray is very
keen on having all the incidentals
and small details connected with his
pictures correct, he had one scene
taken of the clams actually baking

# the shells popping open.

scene, he told property man to
go down town and buy two or three
dozen clams, in order to take
enough film to get just what he re-
quired.

In the finished film, there are about
three feet of film showing these
clams with the shells of one of them
opening, and quite a good.deal of
time was taken to obtain this result.
As a matter of fact, about nine hun-
dred feet of film was consumed and
four and a half dozen clams were
used,

When Mr. Ray saw the finished
film, he said, “that's fine— we got
what we wanted at very small cost.”
When his property man asked him
if he knew what the cost of the
clams alone was and he answered
“no," he was told that the clams had
cost just $18.00, Added to this was
the salaries of the camera man and
his assistants and the time consumed
—the “shot” cost over $100, Charles
Ray's final remark was, “Gee! But
that's a lot of money to show one
clam opening, but it's worth it."”
Incidentally the taking of the scene
proved a source of amusement to
the whole company, as they all
stayed around watching to see if the
proper result was obtained, and
afterwards the baked clams were not
allowed to to waste, as there was
a regular -bake on the stage.

present time a movement wh
great good. Tt is a movemen

their genuine worth or else qui
rewards will be bigger than ev

picture production.

for a failure can be attached directly
to any one of the three,

Charlie Chaplin has shown the
way for others who have been.dis-
contented with conditions in the past.
“The Kid,” which is the biggest suc-
cess this most popular comedian has
ever had, was written and directed
by him; and he also portrayed the
star part in it. There is no one to
take the credit for its success away
from him and had it been a failure
he could have had no one to blame
but himself,

Charles Ray has now come for-
ward as the director of a production
starring himself. It is “Scrap Iron,”
the First National attraction which
will be shown at the ...... Theatre
for days, beginning .........
While he didn't go to the lengths
that Charlie Chaplin did, inasmuch
as Charles E. Van Loan wrote the
story upon which the picture is based,
Mr, Ray injected enough new ma-
terial and made enough changes to
Ladu-mn typical. Rax_story, :

worth of a director as is “The Kid."
While the Chaplin success is a riot
of comedy and pathos the cast is
comparatively small; but in “Serap
Iron” Ray had the job of directing
nearly five hundred people at the
same time he was in a prize ring
taking part in one of the most earn-

Ray Builds His Own
“Thirty Acres”

The fight arena shown in “Scrap
Iron,” the First National feature,
starring Charles Ray, which will be
shown at the ........ Theatre, for
...... days, beginning Was
built on the glass stage at the
Charles Ray Productions studio. It
is an exact replica of the Vernon
arena and Charles Ray is indebted
to Jack Doyle, the owner of the orig-
inal Vernon Club, for his. willing
co-operation. Doyle could not do
enough and his suggestions were in-
valuable, In fact, when he saw the
fight screened at the studio, he re-
marked that he could hardly believe
that it had not taken place in “his
own shop.” He commended the
fidelity to the original and the
absence of any expensive appoint-
ments,

Mr. Doyle even lent Ray a num-
ber of his original photographs of
famous boxers, which adorn -the

walls of Riley's office in the picture.

Charles R.uy
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ich is destined to
t toward a system whereby the

individuals connected with the industry will have to prove

t. To those who are worthy the
er before.

It is a system which is tending toward making one indi-
vidual entirely responsible for the success or failure of a motion
At the present time there are at least

three who are in a position to claim the credit for success—the
author, the star and the director—
and there is no system whereby blame

est fistibouts that ever found its way
to the screen,

The fight scene is one of the big-
gest in the story and the crowd
around the ring, upon which depends
to a large extent the impression re-
ceived by those who ¢ee the picture
of the fight, provided a test that
many an established director would
have shrunk from, even if he had
had nothing else to do except shout
directions through a megaphone

ay, however, ci‘epcndcd upon his
skill as a boxer and on his ability
of an actor to get the proper response
from the crowd, rather tham by
shouted instruction,

For the spectators at the fight he
obtained fight fans from Vernon,
California, most of whom had never
been before a camera, He selected
vanous temperamental types, which
he felt certain would respond in the
method desired, and put them in

prominent places. Then he went into
the ring,

He fought f d
those fought ?""'éu;‘;“':‘r.?uﬁ%-
against another

part he was L ying,

However, the Ray production,
“Scrap Iron,” is a great test for the el

?ermndindhgeu“
or the simple reason
dci;':ctor would have )
rmnu.mrotﬂum_ E
to make a real fight against a pro-
fessional pug, in the way that
‘Charles Ray, director, had no com-
punction about asking.

It Looked Real
Toﬂnklﬁu_h

George Blake, the instruc—
mratl!r:LosM% &
was pressed into service
Ray to take the part of

during the fight scenes in “Ser

Iron,” the First National attraction
which will be shown at m L

Charles Ray and his

Duﬁngmol_&emﬁ
in their corners, the “caugh

Blake his brow a

at the ters. -
Gilmour told Blake how

he did this and

faithfully depicted. .
get it three or four times,
not secure the necessary note ¢
muinmus:’yso Mr, R
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CHARLES RAY ENTERS RANK
WITH A PRODUCT

Charles Ray Gives
Screen Girls Chance
As Leading Ladies

Charles Ray, within the past six
months, has established a record
which entitles him to be known as
the most fickle man in filmdom.

In that short space of time he has
been violently in love with five dif-
ferent girls and has married three of
them, At the present he has fallen
for a sixth one with every intention
of marrying her unless the contin-
uity of the story is changed before
the final scenes are taken.

Of course, it is all in pictures, for
in private life, Ray is one of the
most devoted husbands. But the
record which he has established since
forming his own company, that of a
different feminine lead in every pro-
duction, is unique. It is the usual
thing when an actor discovers an
actress who is capable of being a
good foil for him, she remains with
him.

With Ray, however, every picture
as been an opportunity for another
climber to gamn the ambitious place
of leading woman to a first calibre
star. Since he began releasing inde-
pendent productions through Asso-
l:mtcd First National Pictures, Inc.,

he has adonted the policy of giving.

aspmng girls the chance for pres-

e which a leading role carries
with it

In  “Forty-Five Minutes From
Broadway,” {Jorothy Devore had this
homor. Anna Ma p[aycd opposite
him in “Peaceful Valley," and then
in “Nineteen and Phyllis" Clara
Horton was introduced as a leadin
woman. “The Old Swimmin' Hole'

rovided the opportunity for Mar-
jorie Prevost; and Vera Stedman,
another Christie mmcdy girl, has the
coveted position in “Secrap Iron,”
which will be the attraction at the
...... Theatre for ...... days, be-

....... Doris Pawnhas the
||:ad in “A Midnight Bell” the pro-
duction upon which Mr. Ray is
working at present.

“The policy of a different feminine
fead in each production,” says Mr.
Ray, “has two beneficial results,
One is that it gives a lot of talented
girls the opportunity they need to
et a real start on the ladder of
ame, The other is purely selfish.
An ambitious girl will work harder |

Cut No. 7
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In “Scrap Iron”

It's pretty tough luck when a pen-
chant for boxing gloves costs you
your job ifi a motion picture com-
portraying a story

pany . cast for
which hinges entirely upon boxing. 1,

That's the reason, however, whyl
“Whiskers,” Charles Ray's dog, doe;!

‘SCRAP IRON"

$200 if he stays three rounds ag
I row’s” fight will keep you tingli
ing to the last punch.

Ray played it.

CATCHLINES
—A Knock-Out!

- L »

L ] * *

» L L

L L -

L L L

* . L

IJG?I TIAATITE assey

L L -
Ray made it.

I;Inl

Charles Ray springs a bigger surprise than evers

It packs a punch in every round from the Utry l
first gong to the count of ten.

The story of a fighter who was yellow, a girl who:
was blue, and a boy who was green but 'whlle
all through.

They called him “Scrap Iron” till he showed Im
punch—but all the glory of his triumph didn’t
give him back his girl.

Ray’s not a rube nor a small-town dude, but a boy
who settles trouble in a twenty-foot rlng

o

Remember “Scrap Iron” in the Saturday EDGM!QI
Post? A great yarn—but greater still 'wku
Charles Ray gives it movie-life.

not appear in “Scrap Iron,” the |

latest First National attraction by the ]
........ which will be shown at lhe'
Theatre for ...... days, be- |
ginning ....... “Whiskers” has an !
insane desire to chew every boxing
glove he sees, and is amenable to
no commands as long as there is one
in sight.
| The result was that either “Secrap
| Iron™ was to be one continual scrap

attraction,

SNAPPY SHORTS

who has become
well known for the parts she has
played in Sennett and Christie com-
edies, has the leading feminine role
the First National
starring Charles

Vera Stedman,

in “Scrap Iron”

lold days,

Ray,

An exact replica of the
Vernon Athletic Club, the scene o
| many famous ring encounters in th
constructed under th
supervision of Bob Vernon hi
|is the setting used for the
round bout, which is a big put l
the action of “Scrap Iron™
National attraction, starring Chas

l
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the Fi

:I:l,.:::u?-":n?im:}‘s“rl‘:zlta!:satilit::d::g between the puppy and a boxing |which will be shown at the ....... Ray, which will be shown at th
rodudio'ns have the benefit of 'gkwe or the puppy had to leave the | Theatre for ...... days, beginning |-::... Theatre for ...... days, b
fm effort.” lcast: "Whiskers™ fefh.. . = leesssna ginning .......
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,ON OF EXCELLENT MERI

!_Qn'lu!hy Seen

As Amateur Fighter

Admca Reader for publication a
weck before opeming date.)

“Secrap Iron.” starring Charles Ray
land released as a First National at-
i traction, which will be the attraction
g,!he Theatre for ........

8, beginning ......, has been ac-
glaimed by critics the best picture in
which this popular young actor has
eyer appeared,

“Serap Iron” has plenty of comedy,
hll the story itsell is a grippingly

ic one, strongly tinged with

s. Ray plays the role of

ohn Steel, whose love and respect
or his invalid widowed mother,
him te scorn before his fellow

and his best girl. His

is mot to fight, but he finally

it when starvation is in pros-

pect for his mother. The fight is
the best which has ever been shown

R fc
Mduuv Reader for publication five
days before opeming.)

Charles Rly will be the attraction
' lt lhe-..: ..... 'l‘heatre [ A

production Mr. Ray makes
fﬁl l!chu: as director, a goal he has
| been aiming at since he became a
nnn'm:ed star,
Iron™ is his most ambitious
effiort to date, While retaining a
great deal of the humor which has
me him so popular, in “Scrap
" he has a role which exacts
| heavy demands upon him for emo-
|tiona! acting. He meets them with
|the highest sort of cfficiency
In the role of John Steel hv.- is the
only s rt of a-widowed invalid
mothe; Efforts to advance himself
cost him his job, A promise to his
mother to stop taking part in ama-
teur boxing matches costs him the
respect of 1\is fellow workers. Re-
Jfusal to hit a drunken man costs
him his girl.
His fists bring back to him every-
thing he has lost in one of the most
dnlm:lc ring scraps that has ever
He finds he doesn't
m his gu'l or his friends back, He
has learned their worthlessness. The
is satisfaction enough for him,
for it holds out a promise of health

| for his mother.

Vera Stedman, Lydia Knott and

| Tom Wilson have prominent parts

bt!u cast.
r Screens Saturday
-3 Evmm" Post Story

) -(ﬂ Jg;“l;; "iw# publication
—

In this
portrays the
s of a young mill-hand who goes
: a series of heart-stirring
and dramatic incidents which disclose
him as an actor of high emotional
talent,
The story, written by Charles E.

urday Eveni Post, relates the
tﬂlll and tribulations of John Steel,
l:hlr:lctc-r ortrayed by Ray, in
trying to aith with his widowed
Il mother There is bumor, in
it in abundance, but underlying the
whole story is a deep vein of pathos
that makes it absorbingly interesting
and thetic.

A fight scene in which Steel offers
himself as the sacrifice of a local
champion furnishes the big thrill of
i production and it is a fight that
ﬁ!l lur the blood of anyone seeing
t. He must last three rounds or
the money needed to keep his mother
provided with the necessities of life
will not be his, and for three r_ound:

Van Loan and published in the Sat- P

——

Cut Na. I
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NOT as a rube, not as a dude, but Charles |
as a boy who settles trouble in the roped rdni.' i

They called him "“Scrap-Iron” when his name was Steel, and he ran true to
both when he fought Battling Burke.

Not all drama, not all comedy, not all fight, but a stirring blend of all three A -
with punch that's dramatic and fistic. i

Another big Ray Sun-ray!

A
( Advance Rmdcr for Mhnlwn
iwo doys before opening.)

Charles Ray, famous as a star in
motion pictures, makes his debut as
a production director in. “Scrap
Iron,” a First National attraction,

which will be the attraction at the
...... Theatre, for ...... days, be-
ginning ..... Not only is the

youthfiul comedian the star of the
icture, but he is also. responsible for
its direction, and, in the new line,
critics declare he has shown ability
superior to a great many who pursue
only the vecation of directing other

’IPe fight scene, which is the big-
gest incident in the picture, is the
one which critics declare stamps Ray
as a directing genius. Handling a
crowd is the test of any director,
and the realistic way in which the
five hundred men who occupy the
spectator’s seats in the fight arena
respond to the events as they take

lace in the ring is said to be the

eight of realism.
tior to the fight scene, however,
a strong dramatic story of the strug-

s‘f"frpnrrd Review for _,m the

after you show “Scrap Irow”)

Charles Ray may now be regarded
as versatile an actor as there is on
the screen. In “Serap Iron,” which
opened yesterday at the ...... Thea-
tre, for an engagement of
days, he takes the part of a young
mechanic in a mill town, and his
portrayal of the character is every
bit as satisfying as those of the sim-
ple country boy which brought him
to fame,

The story of “Serap’ Iron”
adapted from one written by Charles
E. Van Loan and published in the
Saturday Evening Post, is not as
broad in comedy as most of Mr.
Ray's produgtions. In fact, it is not
a comedy at all, although there are
many good laughs arfd chuckles in it,
The main theme of the plot, the fight
of a young man for means by which

gle of a boy to get money to care

he can give his widowed mother the

dramatic story, for f .
a good fight, for those who
ate filial affection, for all

and

who like strong, c

a treat is being offered by the .. ..
Theatre in the

Iron," s Charles i:t It
First Nationa atlmthml 3
main at the . :

y his done some of the
amusing stories that have ever
shown on the screen In

E

Iron,” however, he goes

portraying a role which
with stron pathol and

tional wor

;’I: role of Jghn Slﬂﬁm
ween the dramatic si

is enough of his Emhl.rm
to satisfy even A

enthusiast.

l The John Smetpmlurnhluun
with a_role different, from any he has
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In “Forty-Five Minutes From—| »” " tng to the last punch. — T jor b oy
Broadway,” l)urﬁ'lhy I.}Icvnac had this i T * b 3 ’ : 4 ) .
homor.  Anna ay playe opposite t's pretty tough luck when a pen- ¢ : . )
him in “Peaceful {'JH(‘} " and then chant for boxing gloves costs you Rﬂ" P’ﬂ_}'fd i, Rﬂy mad! if. .‘ m R‘, will be “u attraction |

in “Nineteen and Phyllis,” Clara
Herton was introduced as a leading
woman. "“The Old Swimmin" Hole"
rovided the opportunity for Mar-
jorie Prevost; and Vera Stedman,
another Christie n.-:m‘dv girl, has the

your job in a motion picture com-
pany portraying a story
which hinges entirely upon boxing.

That's the reason, why

cast for

however,

coveted position in “Scrap Iron,” |“Whiskers,” Charles Ray's dog, does
which will be the attraction at the | . appear. in “Scrap Iron” the
ey . Theatre for . days, be-

latest First National attraction by the
, which will be shown at the

Daoris -‘Pawn_has the

ginning
Bell,” the pro-

lead in

"A Midmight

duction upon which Mr. Ray i3 _ Theatre for ...sas days, be-
working at present. ginning ....... “Whiskers” has an

“The policy of |f!1ﬁnrm feminine |
lead m each production,” says Mr,
Ray, "has two beneficial results,
One is that it gives a lot of talented
girls the opportunity they need to
gct a real start on the ladder of
fame, The other is purely selfish.
An ambitious girl will work harder
on her first-opportunity as a leading
character, and the result is that my
prr:dnrtsr-rn have the benefit of

100% effort.”

insane desire to chew every boxing
_‘glnvc he sces, and is amenable to
no commands as long as there is one
in sight.

The result was that either “Scrap
Iron" was to be one continual scrap
between the puppy and a boxing
.glm-e or the puppy had to leave the
| cast, ""Whiskers” left.

L . . v

Remember “Scrap Iron” in the Saturday Eoell!p
Post? A great yarn—but greater still when |
Charles Ray gives it movie-life.

—

An exact replica of the fas ¢
Vernon Athletic Club, the scene
many famous ring encounters in'th
old days,
supervision of Bob Vernon himsel
is the setting used for the fe
round bout, which is a h:g part ¢
the action of “Scrap Iron,” the Fir

SNAPPY SHORTS

e —

Vera Stedman, who has become
well known for the parts she has
played in Sennett and Christie com-
edies, has the leading feminine role
in “Scrap Iron,” the First National

attraction, starring Charles Ray, |National attraction, starring Chasle
which will be shown at the ......, Ray, which will be !hﬂﬂ at
Theatre for ...... days,” beginning |-....- Theatre for ......

Arthur S. Kane presents

arles
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A FIRST NATIONAL ATTRACTION

The Story of a Boy
Who Had to Fight
For All He Got!

—-—-—mﬁ'ﬂr’ﬁf«hu
mother. Then for his girl—
and then for himself.
VIRILE® DRAMA!
RING ACTION!

COMEDY!
All in the biggest surprise-
play Charles Ray has made.

STIR-
HUMAN

N

IRON

Directed by Charles Ray, himself

constructed under i

. teur boxi
d-l!l," fusal to hit a drunken man costs

| has learn

l{ddmcr R

A
- ~ A -,

“I1DID IT FOR YOU, MOTHER"
scnapmonwmmm

Cat No. I

SEEHtlu ﬁnutnng ﬁght ever

screened — “‘Scrap-Iron”
Johnny Steel and Battling Burke in
four thrilling rounds that will win a
cheer from every man and every

woman, too.

Theatre for .......
beslnnin; in “Scrap
; roductinn Mr.,

delm as director, a goni he hu

20 aiming at since he became a

ized star,

i lron” is his most ambitious

(effort to date. While retaining a

great deal of the humor whnch ﬁlil
1 him so popular, in “Scrap
Iron™ he has a role which exacts
heavy demands upon him for emo-
tional acting. He meets them with
the highest sort of efficiency.

In role of John Steel he is the
Jonly support of a widowed invalid
|mother. Efforts to advance himself
cost him his job. A promise to his
to stop taking part in ama-
matches costs him the
respect of his fellow workers. Re-
him his girl.
fists bring back to him every-
thing he has lost in one of the most
dramatic ring scraps that has ever
been staged. He finds he doesn't
‘want his girl or his friends back, He
ed their worthlessness, The
money is satisfaction enough for him,
for it holds out a promise of health
for his mother.

Vera Stedman, Lydia Knott and
Tom Wilson have prominent parts
in the cast,

lhySumSutunhy
> Evcb.?atﬁtoq

fnr publication
fore opeming.)

four doss b

e

sanouncement that

will be the First National attraction
at Mbet't' Theatre for
:llyt. T S e R
production the star portrays the
role of a young mill-hand who goes
a series of heart-stirring
and dramatic incidents which disclose
him as an actor of high efnononal
talent.

The story, written by C11ar|es E.
Van Loan and published in the Sat-
urday Evening Post, relates the
trials and tribulations of John Steel,
the character ertray by Ray, in
!rymg to keep faith with his widowed
mvahd mother. There is humor in
it in abundance, but underlying the
whole story is a deep vein of pathos
that makes it absorbingly interesting
md athetic,

t scene in which Steel offers
hime! as the sacrifice of a local
champion furnishes the big thrill of
the production and it is a fight that
will stir the blood of anyone secing
it. He must last three rounds or
the money needed to keep his mother

‘provided with the necessities of life

will not be his, and for three rounds
he stalls and blocks and takes a
terrific beating, The fourth round is
another story, and as exciting a
story as one could wish to see.

Ray's me-Round '
Fight Is a Thriller
(Advance Reader for publication

three doys before opeming.)

EMI which is announced
w':g‘mnnd:e

r vwamia

mother to abandon l:in favorite sport
of huiu. His refusal to fight a
drunken man loses him his girl, His
ambition for promotiem so that he
may hu mother more comforts
I iy b
He breaks his promise Wwhen his
savings are gone and his
ﬂ: faces starvation, by accept-
the offer of a promotor of prize
to meet the best battler in
town, who, incidentally, has won the
girl. Steel gets $200 i "he lasts three
rounds with the local champion and
nothing if he is knocked out before
that time. The fight, one of the most
realistic ever uu!d for a picture,
goes badly for Scr-p Iron,” who has
eyey $200 for thrte
rounds, hen he turns his attention
to fighting and the last round is »
thriller.

First National mm:tion. )

N’

both when he fought

T as a rube, not as a dude, but Charles qu |
as a boy who settles trouble in the roped ring

They called him “Scrap-Iron" when his name was Steel, and he ran true to

Battling Burke.

N_ut all drama, not all comedy, not all fight, but a stirring blend of all three
with punch that's dramatic and fistic.

Another big Ray Sun-ray!

Ray Acts and
Dhml'mlhdnn

(Advence Rmdn for puwmmu
two days before opening.)

Charles Ray, famous as a star in
motion pictures, makes his debut as
a production director in “Scrap
Iron,” a First National attraction,
which will be the attraction at the
...... Theatre, for days, be-
[T e e Not only is the
youthful comedian the star of the
picture, but he is also responsible for
its direction, and, in the new line,
critics declnre he has shown ability
superior to a great many who pursue
only the vecation of directing other

'l’g:e fight scene, which is the big-
gest mc:dm! in the picture, is the
one which critics declare stamps Ray
as a directing genius. Handling a
crowd is the test of any director,
and the realistic way in which the
five hundred men who occupy the
spectator’s seats in the fight arena
respond to the events as they take
lace in the ring is said to be the
ht of realism.
rior to the fight scene, however,
a strong dramatic story of the strug-
?Ic of a boy to get money to care
or an invalid widowed mother is
unfolded. Lydia Knott, Vera Sted-
man, Tom ilson, Tom O'Brien,
Stanton Heck, Charles Wheelock and
Claude Berkely are in the cast
which supports the young star.

Ray Seen In
“Scrap Iron” Tomorrow
(Admu Reader for publication the

J‘ befare opeming.)
SR p—

boxing, which'is his favorite recre-
ation. His promise causes him to
get the npmatwn with his fellow
workers as “yellow™ and also loses
him his ;iri. who nicknames him
“Scrap Iron.” Then he loses his job
through lateness caused by a

to the wants of his mother who is an
invalid.

Every other avenue of ecamming
money being closed to him, he turns
to his boxing ability to support him-
self and his mother. The result is
one of the most exciting and thrilling:
scenes which ever took place in a
motion picture production, according
to New York critics.

Vera Stedman, Lydia Knott, Tom
Wilson, Tom O'Brien, Stanton Heck,
Claude Berkely and Charles Whee-
lock are among the players who have

prominent roles in the production.

_

Some surprise !

(Prepared Revicw for publication the
day after yow show “Scrap Irow.")

Charles Ray may now be regarded
as versatile an actor as there is on
the screen. In “Scrap Iron” which
opened yesterday at the ...... Thea-
tre, for an engagement of
days, he takes the part of a young

ple country boy which brought him
to fame.

The story of “Scrap Iron,”
adapted from one written by Charlés
E. Van Loan and published in the
Saturday Evening Post, is not as
broad in comedy as most of Mr.,
Ray's productions, In fact, it is not
a comedy at all, although there-are
many good laughs add chuckles in it.
The main theme of the plot, the fight |en
of a young man for means by which
he can give his widowed mother the
things necessary to restore her to
health, is too dramatic and sym-
pathetic to be called comedy,

Ray has the part of John Steel,
nicknamed “Scrap Iron” Yielding
to the wishes of his mother to give
up boxing, at which he is most pro-
ficient, earns him the scorn of his fel-
low workers and his girl, His am-
bition to get ahead causes a jealous
foreman to throw him out of his

ke

Irm.
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A laugh, a theill er
sb in every moment
Charles E
Erest stary,

A First National
Attraction

(Prepared Review
day after. the-

For those -um‘--'m &
dramatic story, for those
a good fight, for those
ate filial affection, and
who like strong, clean
a treat is being uﬂud hy the

mechanic in a mill town, and his | Theatre in lhe g{ N q]
portrayal of the character is every gnr:,t N’m &‘.l
bit as satisfying as those of the sim- n:lm ot ki o “

amusing stories that hawve
shovuo:lﬂ:?m el

mth str
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ial

LRSS

Imammdﬁg

howcur, he goes m
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CHARLES RAY PRODUCTIONS ARE

{| productions that the blue-law agitators can bring into thei
{|argument in support of their state-

‘mydiﬁcnltyiniﬂdiuwodﬁcﬁnﬂ

REFUTATION OF CENSORSHIP

'Star Makes Pictures of Clean Humor. Has Cor
Refused to Appear in Any Others

So much is being said and written at the present time if
regard to censorship of motion pictures that the popular im4
pression is that the majority of film productions are open td
| eriticism on such grounds. As a matter of fact, however, ﬁ!
| that even the most rabid of the reformers point to in attemp
ing to show that motion pictures are harmful are in a ve
small minority compared to the number that are praduced.'__

A search through a catalogue of motion picture producy
tions would show the most casual observer how few are the

ments about the movies. The good
pictures are never mentioned by such
reformers, but there is a strong
argument against censorship in ﬂll
fact that the Catholic Church, which

nas muleut et UL s we s
pictures for some time, has never had ||

to recommend to its members, and
now the Methodist Episcopal Church
has adopted the same policy of selec-
ting' pictures which' it especially
recommends to its members.

In compiling its first list the
Methodist Episcopal Church gives
recognition, unconsciously perhaps,
to one of the strongest and most con-
sistent workers for clean pictures
within the industry, by stlecting ﬁ‘\re
Charles Ray productions to be in-
cluded in the twenty-five which the

first list contains, il h
Charles Ray actually hindered his
advance as an actor before the cam-
| era by his refusal to appear in pro-
| ductions in which occurred situations
of which he could not personally ap-
prove. Despite this fact, he advanced
to stardom and was so popular with
American audiences, he was soon in
a position to form his own producing
company, where every branch of the
pictures in which he appears was
under his own personal control. He
has just completed his fifth picture,
“Scrap Iron,” the First National at-
traction, which will open a
day engagement at the ;
tre, beginning ...... , as an indepen-
dent producer, and cach one of the
five is a striking example of the fact
that good, clean humor and action
are possible without an ounce of
suggestivencs anywhere. g
As a matter of fact, the public
exerts a stronger censorship than any
that could ever be established by law.
Motion pictures are produced to make
money, and in order to make money
the public must like them, The really
successful stars of today are the ones
who have always stoed for clun_Fc-
tures. Norma and Constance Tal-
Clarts « >
o -

——— -

Charles Ray i
“Scrap lron™

Cut Ne. 3

Fidelity to Story
Ideal
As Directo

‘“Serap Iron" Followa Van E
Tale to Final Fade-Out

Charles Ray, without saying

ments against the claims
producers that many famous ste
have to be altered in their

to the screen in order that
lhealre-goin1 public may be sati
Criticism of many producers
they have injected matter into
some of the classics in providin

—

star who is MM Ty japt une
through his or her hold on the Amer-
ican public at the present day, have
stood consistently for clean pictures.
Others who have passed on into
oblivion received much publicity a
few years ago as “vamp’ and other
characters which are not acceptable
to the public. Their productions
failed to make money and therefore
their productions ceased to exist

i) <

discussion, but 3
doing a lot of thinking,
tinuity for “Scrap Tron,” his 1
First National production, which will
be 1hfe mrndioudat lhebm 1ea-
tre, for ..o ays, i
had been prepared. The m :
founded upon a now )
known story, is exact, is true if
every detail to the original yet it doe
not have a romance as the main n-
terest,
The young star directed the pro-
duction of “Scrap Iron,” which
filmation of Charles Van Loan's epic
of the prize ring. The ending of i
with the hero content in the arms of
| his mother, his ambitions accomp
lished, may h]a:lvel been bec:::nmed be-
Today will witness the last per- Tause 3L wonie_usve 2
farrnam’:fu of “Scrap Iron,” the First | a’?,"i' ("0 1.‘"“!& ';(ll EITIAblclt_ to him..
| National attraction, starring Charles 0";' unk the American public|
Ray, at the Theatre,. When ,:?“"Ka ‘."“ to ‘“"“ 7 1'“:"1"""
it goes it will Ica’vc behind it ;)Feh:; 'Prfn‘:n c!:r:'{;:;l ?whual!ym:elﬁihg -:;
| the most successful runs establis - - . 2 -
by a motion picture in a local theatre, :’:; ’”n‘:“g "lml:n in discussing :':‘
Fans have found this Ray produc- Iihinl:‘wil'h pmdu:l:‘:s ":h':“ ‘the'
tion a “““IY, s ""” : the “Jint has deserted the hero when he i

CURRENT READER

(Te be wed the last day "Scrap Iron"” s
the wtfraction af yowr theatre.)

—_—

A P’ﬂm:——fﬂch story is for use either as a feature, if your newspaper
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i[for twelve minutes’ work a week. ~He had just witnessed a

A
; Il be might have changed his opinion

I

of Charles Ray

word, has given some su'o:f . o |
i

Pl
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E, BUT RAY IN

R ROLE OF SPLENDID SURPR
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CHARLES RAY’S JOB NOT “PRETTY
~ SOFT,” BUT HARD-WORK-TRIUMPH
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career of Charles Ray. Keep it in your file of biographies.

g “Pretty soft.”
The speaker was a young man, of no special education,
1who has an income averaging between $5,000 and $6,000 a year,

f showing of “Scrap Iron,” the First National attraction,
[ special showing of “Scrap Iron,” the First National i
1-itll'l'img Charles Ray, which will be shown at the ..........
| Theatre, beginning ...... , for days. It was a special
[showing for men who follow the same profession as the
showing ho follow th { th
speaker—the fighters who make their living by appearing in
the four round bouts permitted by the California boxing law.
He is a resident of Los Angeles .

: . penses at a dramatic school. Ray
jand therefore pretty well acquainted was not a startling success at the
with the financlal return which the | schoo, but he learned enough to get

v

He regarded it at the time
supreme tragedy of his life. |
the fulfillment of every prediction
Ray, Sr., had made in regard to act-
ing as a profession. Charles was
too humiliated to write home for
money and turned to the movies as
a means of getting enough money.
This was in Fresno, California, and
the time was eight years ago. His
experience in pictures, at first, was
not such as to indicate the success
he was to have later. He managed
to exist on his earmings for the first
few months, and when he finally got
to the point where his income was
slightly above cost of food and a
place to sleep the studio work had
weaned him away from the “speakie”
stage.

He stuck to it. For three years he
worked before the camera and
finally attracted attention in “The
Coward,” when Thomas H. Ince, the
director, recognized the natural act-
ing ability possessed by Ray for the
portrayal of certain roles. Then
started his rise to fortune and the
fame which is now his. In barely
five years he developed from a
“single liner” to the position he now
occupies—the head of his own com-
pany and easily a millionaire. He
doesn’t regret a day of the time he
spent. Every occurrence of his life
is regarded by him as being worth
while. He is only twenty-seven

years old now and at the height of
fortune, b

Early Training Useful Now
“My father has frequently refer-
red to his mistake in trying to make
an accountant of me"” says the
Em star, “If it hadn't been for
his training | mki! p 8 be

; Ile but known the circum-
nces behind the ten minutes of
which appear on the screen

| somewhat. The four-round-fighters
of California regard one bout in
seven days as a hard week's work,
‘land they do so rightly, for fighting
al top speed for twelve minutes ex-
hausts the strength and energy of the
human body as much as six-hour
days at less strenuous work exhausts
the average artisan.
f Sixteen Hours' Fight
H Figuring on the same basis as the
critic of the picture did, the bout
which is shown in “Serap Iron" over
a2 year and a half's work for a
pugilist without any vacation. Six-
teen hours of hard fighting are rep-
resented in the picture, for the star,
who directed the picture himself, in-
gisted that the realism which he
(demanded could not be ac?nired by
a rehearsed fight. Therefore, for
.ﬂrl!rthm whole working days Ray
and Tom O'Brien, who plays the
part of Battling Burke, went at each
other hammer and tongs, while the
camera clicked, before Ray decided
the film had recorded the scenes
needed to realistically depict the
fight for "Scrap Iron.”
After spending the day on the set
ﬂtigoughh m_thptel::% ﬁshhe F'(day
spent nights ins ng t e-
3 ed films of that day’s showing,
portion that

es of businesses and it is more
than probable if I hadn’t been able
to judge the far greater rewards
offered by motion &tcmu 1 would
have been back on the 'speakie’ stage
within a year after I was stranded in
Fresno. I doubt if I would ever
have met with more than mediocre
success on the speaking stage. It
seems foolish for a grown man to
admit it, but I have to constantly
fight against bashfulness. Even in
the studio in front of people who
are on my ogn payroll, bits of busi-
ness that 1 have thought out the
night before, and which I know are
good, will appear concieted when 1
am performing them before the
camera.,
“As for 1}]110 tir:{e }{ sptnth barn-
..... i i P storming with road shows, the act-
hised |Jn5'mi’;,‘|],;n c;::,ﬁ[;: it:‘:mc;:: ing I learned, if you could call it
- . Pins were the usual rating | that, was worthless, but it gave me
; ldgl?nion to the Ray Theatre, but |an insight into the tastes oflth'e
in a while when he staged an amusement-loving public. 1 didn't
iira ambitious effort he asked one |learn many things to do, but I did
for the best seats and the finan- [learn a whole lot of things not to
gain—once it totalled fourteen do. In addition to that it made me
nts for a single show—decided Ray acquainted with actors, and [ believe
st he was cut out for fame and |that some of the success I have had

orﬁmﬂ is own company,
wor harder than ever.
Staged Shows at Twelve
His whole career has been a fight
for recognition and hard work
characterized all of it. His father,
Charles T. Ray, had an idea that his
son would develop into a fine book-
. He enroﬂed him in a busi-
ness college and Ray did show prom-
jse, but the lure of acting had been
on him {from the time he was twelve
s old. At that time he organ-
a theatre in which he was every-

CURRENT READER

(Te be wied the day before “Sevap Irom™
clotes 14 engogement @t your theatre.)

“Scrap lIron,” the First National
attraction, starring Charles Ray, is
rounding out its engagement at the
Theatre with its populanty
undiminished, Crowded houses are
still the rule as they have been since
the first presentation of this produc-
tion with the young comedian as a
mill hand, who dons boxing gloves
to gain the wherewithal to restore
his mother to health.

The role is one of the most human
in which Ray has ever appeared.
He plays the part of John Steel, who
relinguishes his favorite sport, that
of boxing, in response to the wish of
his invalid and widowed mother.
She does not appreciate that her boy
has developed into a man and does
not know the ridicule which his
refusal to fight brings him from his
fellow workers. It also earns him
the scorn of his best girl when he
refuses to lick a man at the annual
L

; s bis_girl
utrm'd&hclpmld_i- b because of

is a coward,
ocal fight
as a good drawing card.
The fight, its finish, and the action
that follows, all make a surprising

CURRENT READER

(Te be wied in youwr local wemipapers the
secend day afier revsems of “Scrap Iren™
have appeared im commection with phe
shoesing af yowr theatre.)

Charles Ray as an amateur pugi-
list in Charles E. Van Loan’s “Scap
Iron” is giving big satisfaction to
crowds attending the ...... Theatre,
where this First National attraction
is being shown this week. y fans
have found it one of the most de-
lightful entertainments which their
favorite star has ever offered them.

While the picture abounds with
comedy, it has a strong strain of

pathos, which makes it different from
any story in which Ray had appeared
hitherto. Love of a mother her

only son is the motif of the story
nuc(‘ John Steel, the role port
by Ray, is an entirely human char-
acter, -

After Steel has won the amateur

boxing title among his fellow work-
men he suddenly ceases to attend
the athletic club. Those who don't
know think that he is yellow because
of the improvement shown by other
members of the club. Those who
know his reason—a promise to his
invalid mother—regard him as a
“sissy” tied to his mother's aprom
strings. Even his girl cannot under-

drunken man who has insulted her.

and he proves it when the opportun-
ity comes in a fight, which will pre-"
vide him with the money necessary to
bring his mother back to health. This
fight is the greatest that has ever
been staged for motion pictures. It
wins over the doubters and even
brings his girl back, but—well, there
is the surprise that adds to the great-
ness of the story. -

ending to a very entertaining picture, |

mtd lock are other
who aid in portraying the First Na-
tional attractiunu.‘mndh the four
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"bouts, hold the has
a yellow streak. Tim Riley, the
promotor of the affar, however, has
arranged mmtters so that Steel will.
have to fight for at least three rounds
bejore he receives a cent as his end

of the purse. :
The amateur champion, 1

'iknown to motion picture fans as

{Charles Ray, has armanged matters

so that not only will !

the theatre have the

oh

leading up to

Wilson, Tom O'Brien, Stanton
Claude Berkely and Charles W
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“Look out for the tooth, Jackie!"™
the camerns clicked.

smashing.

P. B. KYNE AND

chore, the filming of “'Se
Peter
his characters moviag.

training back in the g. o duys

Constance Talmadge has jurt started on
ringe to John Pialoglow, the vivacieus First

weeks' vacation with friend hwband.

o 0 artn in getting my companies to work to-

Real News from Reeland ’

little in one of
other dnlkdynuliﬁm.{"hd‘u
at the Rits-Carlton: . Coogan has had the
it the other day when she tooh Jackie t» wisit

Juckie bought a toy alrplane that one of the h:‘n had made
gave an exhibition of rock throwing, demonstrating what

Comatance is now three pictures ahead of her relensing schedule.
has just resched the exhibitors, while “"Wedding Belli™ and ""Woman'y Place™ ame com- .
pleted and in readiness 1o delight Connie’s many sdmirers,
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stand when he refuses to hit &

But Steel ean fight with his fists, -

witnessing the bout, but also all the

of the cast

\
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And the “kid" closed his mouth and tried to amile without showing his) teeth while .
Asd on the lawn he

an adept he really is =t L
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Georgd Walsh is to m::"'__:indnd of the Dust” when he's through with his present >
TR

B. Kyoe wrote “Kindred of the Dust” and if you've read him you know he heeps

Walsh says, having read the seript. he's thankful for every minute of his foothall

CONNIE ON HONEYMOON
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 This trailer catches the spirit of
“Scrap Iron.”’ Use it as you get it.

Ay OF T
to recommend to its members, and

L B LB

now the Methodist Episcopal Church
has adopted the same policy of selec-
ting pictures which it especially
recommends to its members,

In compiling its first list the
Methodist Episcopal Church gives
recognition, unconsciously perhaps,
to one of the strongest and most con-
sistent workers for clean pictures
within the industry, by stlecting f!\r:
Charles Ray productions to be in-
cluded in the twenty-five which the
first list contains, = -

Charles Ray actually hindered his
advance as an actor before the cam-
era by his refusal to appear in pro-
ductions in which occurred situations
of which he could not personally ap-
prove, Despite this fact, he advanced
to stairdom and was so popular with
American audiences, he was soon in
a position to form his own producing
company, where eyvery branch of the
pictures in which he appears was
under his own personal control. He
has just completed his fifth picture,
“Scrap Iron,” the First National at-
traction, which will open &
day engagement at the "
tre, beginning ...... , as an indepen-
dent producer, and each one of the
five is a striking example of the fact
that good, clean humor and action
are possible without an ounce of
suggestivenes anywhere. ]

As a matter of fact, the public
exerts a stronger censorship than any

that could ever be established by law. | C

Motion pictures are produced to make
money, and in order to make money
the public must like them. The really
successful stars of today are the ones
who have always stood for clean ’Fu.h
tures. Norma and Constance Tal-
A e e
Pickiord, i .
star who s [T ar P une
through his or her hold on the Amer-
ican public at the present day, have
stood consistently for clean pictures.
Others who have passed on into
oblivion received much publicity a
few years ago as “vamp" and other
characters which are not acceptable
to the public. Their productions
failed to make money and therefore
their productions ceased to exist.

CURRENT READER
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(Te be wied the last day “'Scrap lren™ us
the attraction al your theatre.)

Today will witness the last per-
formances of “Scrap Iron,” the First
National attraction, starring Charles
Ray, at the Theatre. When
it goes it will leave behind it one of
the most successful runs established
by a motion picture in a local theatre.

Fans have found this Ray produc-
tion a novelty as well as the best
sort of entertainment. Charles Ray
has built for himself a reputation as
a comedian second to none on
screen, and while “Scrap Iron" con-
tains plenty of laughs, the mamn
theme is pathos of the kind that

brings lumps to the throat. Ray
plays the part of an only son of a
wi!nwcd and invalid mother. He is

a régular he-man and has developed
into the amateur boxing champion of
the mill town when his mother exacts
a promise from him that he will do
no more fighting.

The desertion of the sport earns
ellow work-
t when his

nothing.

::f:w in the films is worth the price
of admission and then afterward
there is a big surprise finish,

Ray Now Has Chance
To Bawl Himself Out

—

Charlie Ray now has plenty of op-
portunity to bawl himseli out since
he has become director as well as
star of his own company. In addi-
tion he is collecting a nice additional
revenue, Ray directed himself in
“Scrap Iron,” the First National
attraction, which comes to the .....
Theatre on It's a Charles
Van Loan story and it's said to be
the loveliest wehicle Tharlie has
picked in along time,

ot
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Charles Ray i
"Scrap lron*
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Fidelity to Story i

Ideal of )
of Charlos Ray

‘|® rehearsed fight.

&
“Scrap Iron” Follows Van LDow
Tale to Final Fade-Out

Charles Ray, without saying
word, has given some st Argu
ments against the clams o many
produceérs that many famous
have to be altered in their trangit
to the screen in order that the
theatre-going public may be satisfie
riticism of many producers th
they ha{vc hia:ljaefi':le(!_ matter into ever
some of the classics in viding
film version has he:n.m:tmﬁﬁ He
declaration that the public demar
romance in all pictures and t
many of the older stories

» reading fors.daslk &

rles Ray took no : Il
discussion, bl{t he mut’;rttn )

sl i
-

i e
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Cut No. 3 ‘f

Ray, Sr., had made in regard to act- Joba

Had he but known the circum-
8 behind the ten minutes of

: which appear on the screen
he might have changed his opinion
gomewhat. The four-round-fighters
‘of California regard one bout in

(|seven days as a hard week's work,

and they do so rightly, for fighting
at top speed for twelve minutes ex-
hausts the strength and energy of the
human body as much as six-hour
diays at less strenuous work exhausts
the average artisan.

Sixteen Hour' Fight

Figuring on the same basis as the
etitic of the picture did, the bout
which is shown in “Scrap Iron” over
a year and a half's work for a
pugilist without any vacation. Six-
teen hours of hard fighting are rep-
resented in the picture, for the star,
who directed the picture himself, in-
sisted that the realism which he
demanded could not be acquired by
Therefore, for
nearly three whole working days Ray
and Tom O'Brien, who plays the
part of Battling Burke, went at each

hammer and tongs, while the
camera clicked, before Ray decided
'that the film had recorded the scenes
be needed to realistically depict the
fight for “Scrap Iron”
After spending the day on the set

g through with the fight, Ray

. the mights inspecting the de-

films of that day's showing,
out a small portion that
would do* for the picture and dis-
ninety per cent of
Then at the studio the next
boxing gloves and go at it

doing a lot of thinking, for the ¢
tinuity for “Scrap Iron,” his In
First National production, which ¥
be the attraction at the .....
tre, for days, beginni
had been prepared. The pr
founded wpon a now na
known story, is exact, is troe
every detail to the original yet it
not have a romance as the main in
terest.

The young star directed the
duction of "Scrap Iron,” which
filmation of Charles Van Loan's eps
of the prize ring. The ending of i
with the hero content in the arms
his mother, his ambitions
lished, may have been criticized be-
cause it would have been so A
also, to bring his girl back to him.

“l don't think the American public
wants a hero to gain as his reward
the affections of a girl

the young star in discussing this
criticism. “l know it is a
thing with producers when the
me has deserted the hero when he is
in distress to supposedly make his
happiness complete by bringing her
back to him. Fo'lt]n,'c?’; “zudl a
move 15 entirely 1

the hero in the pmi‘:l‘c:n of hﬁn’lm
strange person—if he could love
woman who is only a fair weathes
recipient of his love,

“Ewven if I had felt, however, tha
such an ending would be an impre
ment to the story, | wouldn't ha
put it on. Charles Van Loan in hi
own field was wi a
writer. The American
his _stories. His ending of 4
is the same as the 1

ha

thin
in this country. [ believe, therefore,
in translating customs the same
as I would translate

one that I can employ can write it
over and improve on the original
author.”

Stanton Heck, who plays the part
of Big Tim Riley, the fight club
manager, in “Scrap Iron,” the First
National attraction, starring Charles
Ray, which will be shown at the
<1+ s+ Theatre for days, be-
ginning ......., virtually wrote his
own_part after he had been
Heck is. well acquainted with the

ht game and suggested practically
all the bits of buginess which he per-
forms in Nis characterization of the

fight club manager.

ble position that he now occu-
maotion picture star, and
ized his own company,

he has wor harder than ever,

Staged Shows at Twelve

His whole career has been a fight
for recognition and hard work has
characterized all of it. His father,
Charles T. Ray, had an idea that his
son would develop into a fine book-
keeper. He enrolled him in a busi-
and Ray did show prom-
ise, but the lure of acting had been
on him from the time he was twelve

old. At that time he organ-
ﬁa theatre in which he was every-
thing, including most of the cast
used to depict the stories from his
own . Pins were the usual rating
of admission to the Ray Theatre, but

hasf once in a while when he staged an
proven herself wholly selfish,” said

extra ambitious effort he asked one
cent for the best seats and the finan-
cial gain—once it totalled fourteen
cents for a single show—decided Ray
that he was cut out for fame and
fortune as an actor.

He was bashful, however, and fol-
lowed his father’s instructions until
be had acquired his diploma from a
business college. Then he took up
the matter of acting as a profession
with his father. Ray's father regard-
ed the matter as a joke, but figuring
that Charles 'had always been an
obedient lad, the %n‘ickest way to
prove to him that the stage offered
nothing, consented to deiray his ex-

maost
“ﬁ its way to the screen.

of the

ture fans,, -
The story of John Steel, the char-
acter Ray, is one of the
ing that has ever found
It is thor-
y human in the development of
the plot—most of Steel's troubles
coming from restrictions a sick
mother, who cannot appreciate that
her ouiy boy has grown into man’s
estate, places on him. The promise
exacted from him by her that he will
never in indulge in his fondness
for boxing, gains him the contempt
:} his fellow workers and later
uses his girl to believe that he is

a coward, el N y

The pitiful position in which he
finds h?muli after logsing his job
and afraid to tell his mother that
there is no more money coming in,
the rtunity that is held out to
him, pitifully inadequate prep-

aration for the battle that is to win

ing as a profession. Charles was
too humiliated to write home for
money and turned to the movies as
a means of getting enough money.
This was in Fresno, Caltfornia, and
the time was eight years ago. His
experience in pictures, at first, was
not such as to indicate the success
he was to have later. He managed
to exist on his earnings for the first
few months, and when he finally got
to the point where his income was
slightly above cost of food and a
place to sleep the studio work had
weaned him away from the “speakie”
stage,

He stuck to it. For three years he
worked before the camera and
finally attracted attention in “The
Coward,” when Thomas H. Ince, the
director, recognized the natural act-
ing ability possessed by Ray for the
portrayal of certain roles. Then
started his rise to fortune and the
fame which is now his. In barely
five years he developed from a
“single liner” to the position he now
occupies—the head of his own com-
pany and easily a millionaire. He
doesn't regret a day of the time he
spent. . Every occurrence of his life
18 regarded by him as being worth
while. He 15 only twenty-seven
years old now and at the height of
fortune, .

Early Training Useful Now
“My father has frequently refer-
red to his mistake in trying to make
an accountant of me,” says the
ung star. “If it hadn't been for
training I doubt if I would be
where I am today, It ta me to

than probable if I hadn't been able
to judge the far ter rewards
offered by motion pictures I would
have been back on the ‘speakie’ stage
within a year after I was stranded in
Fresno, I doubt if I would ever
have met with more than mediocre
success on the speaking stage. It
scems foolish for a grown man to
admit it, but 1 have to constantly
fight against bashfulness. Even in
the studio in front of people who
are on my own payroll, bits of busi-
ness that 1 have thought out the
night before, and which 1 know are
good, will appear concieted when 1
am performing them before the
camera.

"As for the time 1 spent barn-
storming with road shows, the act-
ing I learned, if you could call it
that, was worthless, but it gave me
an insight into the tastes of the
amusement-loving public. 1 didn't
learn many things to do, but I did
learn a whole lot of things not to
do. In addition to that it made me
acquainted with actors, and I believe
that some of the success I have had
in getting my companies to work to-
gether in the spirit of good came-
radie is due to the fact that I know
them and admire them.

“It's been hard work, but I like
the hard work as well as I do the
financial results of it. The. only
added satisfaction 1 have gotten out
of being my own boss is that it per-
mits me to do all the work 1 want to,
rather than being confined to the
work someone else will let me do”

—

him the money necessary to restore
his mother to health, all excel any-
thing in the line of pathos that has

Ray Is “Forced” Into
Ring Fight In Picture

“Scrap Iron,” Charles Ray's latest
starring vehicle to be released by
Associated First National Pictures,
Inc, will be the attraction at the
...... Theatre next week, opening
its engagement on Sunday.

It is a-screen version of Charles
Van Loan's popular Saturday Eve-
ning Post story of the same name.
The story is one of a young man
who is forced to become a boxer for
a night, and abounds in heart inter-
est, I

“Scrap Iron" is said to be partic-
ularly fitted to Charles Ray's his-
trionic ability, and advance reports
indicate that it is one of the best pro-

ductions he has yet made since be-
coming an independent star,

en
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him appeal to the local fight manager

that fol

second day after reviens of “Scrap I

list in Charles E. Van Loan's “Serap

crowds attending the
where this First National attraction
is being shown this week.
have found it one of the most de-
lightful entertainments which their
favorite star has ever offered them.

comedy, it has a stron
pathos, which makes it different from
any story in which Ray has appeared
only son is the motif of the story,

by Ray, is an entirely human char-
acter. . |

a good drawing card.
The ﬁ’xht, its finish, and the action
b ows, all make a surprising
ding to a very entertaining picture.
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Charles Ray as arl amateur pugi-

on” is giving big satisfaction to
Theatre,

Ray fans

While the picture abounds with
strain of

therto. Love of a mother by her

1d_John Steel, the role portrayed

After Steel has won the nmntcur!

ugging ma if his training

as
cotirse is an i ion, According
to Bill Dugan, the former profes-
sional, who has the young man
in charge, he has done most of his
conditioning on a pillow case filled
with sand, until his landlady inter-
fered and took that away.

Steel has not done any fighting in
several months, and a great many
people who had seen his skill, prier
to his refusal to engage in any more

‘bouts, hold the oginion that he has

a yellow streak. Big Tim Riley, the
promotor of the affair, however, has

arranged matters so that Steel will,

have to fight for at least three rounds
before he receives a cent as his end
of the purse,
The amateur _hetter
known to motion picture fans as
Charles Ray, has arranged matters
so that not only will attendanfs at
the theatre have the opportw:’ﬁr of
witnessing the bout, but also the
events leading up to the affair.
Lydia Knott, Vera Stedman, Tom
Wilson, Tom O'Brien, Stanton Heck,
Claude, Berkely and Charles Whee-
lock aré pther members of the cast
who aid fn rtraying the First Na-
tional attracpn, mcluding the four
round bout, ok “Serap Iron.”
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Wonderful

Real News from Reeland

The werld was thrilled recently when it
a nail. Now comes the latest hig news
riner in “The Ki

ather
2t the Rirs-Carlton. ra. Coogan
it the other day when she took Jackic 2o visit the wounde

d war i
Hoapital, Seaten lsland.. The “'vets” were greatly amused hm
apparent embarrsssment and when Jackie was called upen to pese before a of
cameramen they shouted in 3 chorus from their cots: -

“Look out for the tooth, Jackie!
And the “kid"

the cameran clicked.

Jackie bought & tey airplane that ene of

P. B. KYNE AND

o - -
Georgd Walsh is o make "Kindred of the Dust™ when he's through with kis presest = =
chore, the Riming of “Serenade.” 3

X { bia, foons upper weih. h
ay when the six-year-old :.m::".;:e;llldm"thik'h.
has had the tooth set in a gold peadant.

g g

closed his mouth and tried to amile without shewing his teeth while

the boys had made. And on the lawn he

gave an exhibition of rock throwing, demenstrating what an adept be really is st window
tmashing.

G. BE NIMBLE!

Peter B, Kyne wrote “Kindred of the D-;-t" and if you've read him you Imow he heeps

his characters moving.

Walh says, having read the script, be's

training back in the g. o daywn

thankful for every minute of his foetball

CONNIE ON HONEYMOON
Censtance Talmadge has just started on her real honeymoon. Afrer her recent map

to John Pialoglen, the vivacious Fine

nmtﬂal to rush
back to her studis and has been kept on the jump ever sinee. W the
“Woman's Flace™ last week, however, Connic hiked off to Lakewsod, N. J.. A iz

weeks' vacation with friend hushand.

Constance is noew three pictures shead of

National star was

hedule. “Lessons in w

ber relemsing se

has just reached the exhibitors, while “'Wedding Bells"” and "Woman's Place” are come
pleted and in readiness to delight Connie’s many ndmirers.

. WHEWI
Do you know how it feels to be hair-hang and breese-shaken over o bottomiess pit of

uncertainty ¥

Well, that's the way we felt when we sat through “Gypsy Bleed™ the fnt tme.

And the second time.

TWENTY-TWO, COUNT 'EM!

Anita Stewart wean twenty-two dresses in “The Invisible Fear" And there's nothing

visible about them, either,

WE HAVE
Mes.

WITH US

M. Heyt is about the drawma

L’ﬂ‘,:_‘i’:*."ﬁ:m“%*!“.""y““"ﬂﬂhh“ﬁl“‘“!

And s one of the most beautiful women is New York

And s sheckingly wealthy.

Jacob Fabian's New Million

Blue prints and diagrams, giving full instfuctions |
for every size and type of house. Mr. Reid will
help you to prologue your picture, e

An inquiry will bring you full details.
ADDRESS

NEW YORK CONCERT

1664 Broadway

forThisPicturehasbm!i’rm

Production Manager at The

llar Tkm“m 1 e

Pl T

e




RAY AS A PUGILIST!
YOU CAN TIE

THINK

i Vit £y Foris Fomforsi!
-7 g JuL 12 1921Y

- J wd o
Choe. [ St ¢
»

THAT. THEN WORK

“Steél.’” the Girl Taunted. ‘‘Gee Your
It’s ‘Scrap - Iron

Name Ain’t Steel.

Charles E. Van Loan’s
gripping story springs
right from the Saturday
Evening Post to the
screen with a punch of
drama and a punch of

fists,

The story of a plucky boy who fought out his
troubles in the roped-ring.

Drama and comedy and action such as Charles
Ray has never shown you before.

A great clean, ring-battle that thrills from
the very first gong to the referee’s count!

Cut No. 2

g

Exploitation

for “SCRAP IRON”

Suggestions

IA Knock-out

Fight Fan Tie-Up
For “Scrap Iron”

“Scrap Iron" presents a ring-

battle which will form the basis of
| an unusual exploitation campaign.

Some extra printing on the part of
the exhibitor is necessary to put it

| over, but the expenise will be only
| slight and the return big. In addi-

tion to the advertisements you run
in the motion picture section of the

| newspaper, take some space on the
| sporting page among the boxing an-
|

nouncements for a notice of this
nature :

_i.-'f‘ b " ) r-

Sensational Middleweight

(date here)
Baitle Between
CHARLES RAY
(“Scrop Iron”)

Amateur Champion of
Milltown

BATTLING BURKE
Welterweight Champion
of the Middle West
THE GREATEST RING
FIGHT .EVER
SCREENED

Get every threill of it in

“SCRAP-IRON”’

Four Rounds of the Fastest
Fighting You've Ever Seem.
Ring-side Seats........ 50c.

]

Reproduce this also on printed
half-sheets or tack cards, and ar-
range to have them displayed in all
places where fight fans congregate—
in pool rooms, cigar stores and bar-
ber shops. A couple of pasges to the
owners or managers of these phces
will secure the necessary permiission.
An effort should be made to past the

bills in the viciglity of work-shops
and factories and along the avenues
leading to ball parks, etc. A spice
for the announcement in the program
of the local ball games would also
be worth while.

Poster or program space at the
bouts staged by athletic clubs in the
vicinity can be secured at a reason-
wtrle-figure Qs N

tainly repay you.

The fighting element should _also
appeal to the Y. M. C. A, which
generally has a gymmasium. A

| card displayed there should get ren)| ~o8d

sults,

Fight fans come from all classes,
and by tackling this end of “Scrap
Iron" for a campaign you will be
getting in direct touch with them.

The consideration is time rather
than money, but it is worth every
moment of the time you devote to it.

1f there are any popular pugilists
in your town, invite a couple of them
to see the picture and get their
opinions, for use on the sporting
pages and also for inclusion in your

the sporting editors for two or three
weeks before you show the picture
should win you a couple of notites
in the columns they conduct

Window Display
For Sport Store

i "ﬂ'i,lsi You & "sillov

vute, and will cer- | |

advertisements, Extra attention to |

Training Quarters s
For Lobby Display |

- Ray made it. Ray played it. Reel after reel
| of delightful drama, stirring action, human
comedy, different in every way from anything

Charles Ray has ever done before.
' Dz

For your lobhby display a suggess
tion is the erection of tra::i?. r
quarters. On one side of the -
bule you can reproduce the gym-
nasium wherein Battling Burke pre-
pared. The set should include &l
vaulting horse, a punching a
-1

=
medicine - ball, a mat, stools
couple of pairs of ho:ingaflcvu.
The walls should be covered with]
photographs of ball players-fighters, §
chorus girls, jockeys, race seés,
cut from illustrated papers, together
with a fake boxing poster, and one
or two of those which you print
yourself if you follow the suggestion

outlined in the Y, Al
c:rd shiould :m w Toh

Battling Burke,
" o gf th Middle F
ey --' 4
- l ,-' ‘—.. i ""“ [} ..;-l—- o
e of a
with his arms outstretched, i
done on as large a card as possible, li
so that you will have room to list =
the following measurements :

>

‘ BATTLING BURKE
Middleweight Champion
of w:dn'ﬁéa. West

Weighe 16134 Ibs. Height, § fr. 11 ina

Reach, Left arm, 3634. Right srmy

3514. Chest., Normal, 4145

ded, 4635. ‘Waist, 3l ¥

Biceps, Normal, |4, Expanded, 183,
Thigh, 17. Calf, 13

Will he be able to stand
the pace that *
‘ Iron"” Jobnny Steel seta?

On the other side of the lobby, put
“Scrap Iron’s” training quarte Y
rough - suggestion of a back-yard
fence, a pillow as a punching h:f,..l. §
pair of very old boxing gloves, a

empty cans on the foor, which
should be covered with earth or old
sacking, and a soap box as a stoal
The accompanying card should read:

Training in quarters like ‘*""J
what hope has “Scrap Iron"
Johmny Steels against Batthng A0
Burket 1

As with Battling Burke, have @/

silhouette figure of “Scrap Iron"™ §f
painted on a card and the following
particulars lettered there:

Cit No. 13,

Just a kid, a mill-hand, fighting to make good.

“Scrap lﬂ_’n”

Still the kid, fighting now between love for his invalid mother and

plon. love for the girl.
Weight 'p., Lake
2 Chent, 3 = “Scrap-Iron” and “Yellow” fighting
Can “Scrap A-a-a-ah! That's the finest punch of all!

=5

|
| For the sake of comparison,
|might be as well to place these two
measurement cards side by side inl
the centre of the lobby, surmountedfl
by a narrow strip on which it let-
tered : ?

LOOK OUT FOR THRILLS
WHEN “SCRAFP IRON"
STARTS TO SCRAP.

Over the entrance to your orches-
tra seats place a card:

RING SIDE SEATS THIS WAY

If you have a male ‘attendant in

the lobby he can be made to fit nicely
into the general scheme of things by
| putting lum in white trousers and a
white sweater with a colored band'
ofi which is lettered Strand Athletic
|Club, or whatever the name of your
itheairs is

THEM




wv -
(date here) ° done on as large a card as pomble.
so that you will have room to list|

Sensational  Middleweight the following measurements

Battle Between "
‘ CHARLES RAY | '
| (“Serap, Iron") BATTLING BURKE |
| Amatsur Champion of | p
| Milltown Middleweight Champion
e ‘ | W le:lh.lh H |h“:.:til
eight, 2] 1 eight, t. L
BATTUNG BURKE !hl_lc“h. _Ldt arm, 3644. Iﬁl;ht u:;
Welterweight Champion | S Wee st ek
ﬂ?f the Middle West | Biceps, hl'_t:n:hﬂ.l;l. (_‘EII ll;;’(d. LS
THE GREATEST RING || Flogpecs
< - FIGHT .EVER || Will he be able to stand
The story of a plucky boy who fought out his | SCREENED | the pace that “Serap
troubles in the roped-ring. ' ‘ Iron” Johnny Steel sets?

Charles E. Van Loan's
gripping  story springs
right from the Saturday
Evening Post to the
screen with a punch of
drama and a punch of
fists,

‘ ULULDL IR § Susd with his arms oubBITelchon.
|
|

[
A_FIRST NATIONAL |

Drama and comedy and action such as Charles
Ray has never shown you before.

A great clean, ring-battle that thrills from
the very first gong to the referee’s count!

‘ Get every thrill of it in

“SCRAP-IRON”

Four Rounds of the Fastest “Sera o Sor! :
. ’ S p Iron's” training quarters—a
Fighting You've - Ever rough suggestion of a back-yard

Ring-side Seats........ B¢ |lfence, @ pillow as a punching =
- pair of very old boxing gloves, a teW

empty cans on the floor, whid

should be covered with earth or old

sacking, and a soap box as a stook

Reproduce this also on printed | The accompanying card should read ;
half-sheets or tack cards, and" ar- Training in quarters like these
range to have them displayed in all| ooh5s hope haos . "

|
|
i On the other side of the lobby, put
|

“Scrap Iron I
FIRST WITH FIRS " NATIONAL PICTURES places where fight fans congregate— Johnnv Steels agoinst ?Baﬂh’ny £ /

in pool rooms, cigar stores and bar-| Burke!
| ber shops, A couple of pasges to the As with Battling Burke, have &
|nwuers or managers of these .pla_ccs silhouette figure of “Serap Iron"
| will secure the necessary permussion. | painted on a card and the following
| An effort should be made topo#t the | particulars lettered there:

bills in the wicigity of work-shops
i:md factories and along the avenues

| leading to ball parks, etc. A spacel i ”
s Ll D ES | for thE announcement in the program SCPIP Iron
| of the Jocal ball games would- also | JOHNNY S’lm
| be worth while. Amateur Middleweight Cham-
| Poster or program space at the pion of Milltown
bouts staged by athletic clubs in the Weighi 154 Thas He
B| | vicinity can be secured at a reason- 3

Sfubte-figure as~x rore, and will cer- s Ner
tainly repay youw Bicepn, Nmﬁn X

The fighting element should also Thigh, 18 Caif. 12K !
appeal to the Y. M. C. A, which “S:rlp Iron” |
generally has a gymnasium. A c§;d M e
card displayed there should get re- | !
sults, | .

Fight fans come from all classes,| Battling Burke?
and by tackling this end of “Scrap | v
Iron” for a campaign you will be ] : :
getting in direct touch with them. For the sake of comparison, #f

The consideration is time rather Irﬁ::sa!;'l..lrlfm:;lw:alidt:’ filda:ch‘h”i:it i
than money, but it is worth every |y "o o re of the -hzhhy, nu,;msou:\t
SLIDE “A" moment of the time you devote to it. by a narrow strip on which it let

If there are any popular pugilists | tered
in your town, invite a couple of them LOOK OUT FOR THRILLS
to see the picture and get their H-?H-?.-‘\F “SCRAP IRON”
opinions, for use on the sporting STARTS TO SCRAP.
pages and also for inclusion in your |
advertisements, Extra attention w|
the sporting editors for two or three | e l
weeks before you show the picture |RING SIDE SEATS THIS WAy
should win you-a couple of notices If you have a male attendant inj
in the columns they conduct. the lobby he can be made to fit nicely

into_the general scheme of things by
pulmng him in wh:ic tmuiscudmd af
white sweater with a colored band
Window Dllplny [on which is lettered Strand Athletie
For Sport Store'g]‘“"- or whatever the name of your
catre 1s.
i

Stores selling sporting goods | Miscellaneous
SLIDE “B" should be brought into line with S P
: : 2 my ‘l‘s Qon

window displays of boxing gloves,
together with photos of Charles Ray
= —--—.—.} taken from the lobby stills and per- | Other migeslmns for lobby dec
haps a cut-out of the'top portion of | oration are bunches of boxing (Imv
the three-sheet showing Ray in box- arranged about the walls and ticl

- : - box; while in place of the usw
ing pose. A card with it should | ot sign (if you use one) a b ; — 3

vead: boxing glove can be made as . —h
Put on o pair of gloves and ?m' !elt:rl?;ocClm les Ray in : T s ! TWENTY-FOUR-SHEET POSTER -
feel the thrill of the ring  |seon8 of m‘:’""l ! '-“:"* ng | ONESHEET A" . .

as shown by awn.i.ns

CHARLES RAY ;

e Cut No. I3

I1st Round:

M"Rotlﬂd.‘ Still the kid, fighting now between love for his invalid mother and
love for the girl.

Just a kid, a mill-hand, ﬁgh'ting to make good.

Over the entrance to your orches-
tra seats place a card: :

T rr SrrTe e e ©

The greatest ring-fight you've
ever seen on the screen. A
comedy-drama with a splen-
did thrill. Based on Charles
E. Van Loan's Saturday
Evening Post story.

A KNOCK-OUT!

at the
STRAND THEATRE
All This Week

£ Genduliuean
ACCESSORIES
Two styles of One Sheets. | Window Card, printed in
Two styles of Three Sheets. | two colors, 14x22.
One Six Sheet. Herald, printed in two
One Twenty-four Sheet. colors, 6x8.
Three styles Glass Slides, | Trailer.
Set of two hand-colored | Mimic Cus Sheet.
22x28 Lobby Photos. Set of Press Photos.
Set of eight hand-colored | Set of Star Photos.
11x14 Lobby Photos. Set of Ad Stills.

Set of ten Sepia 8x10 | Special Window Card im
Display Lobby Photos. Rotogravure, size 14x36.

Ly

— —— ——— ONE-SHEET “B" THREE-SHEET “A" THREE-SHEET "B" SIX-SHEET POSTER
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